
Dear Glenda and Act Now 

About a year or so ago, I got a phone call from a 
lady who called herself ÒGlenda at Act NowÓ (and, 
to this day, thatÕs exactly what I call you whenever 
we speak on the phoneÉ).  I was at work at the 
time, so, for the next half hour or so, I juggled my 
cell phone with my computer screen and tried to 
pretend to the other slaves in the accounting office 
that yes, my phone call really was about work! 

The long and the short of it is that I auditioned for 
you, got accepted into Act Now and then began a 
whirlwind of workshops that havenÕt wound down 
to this day.  I was a child of the stage and so the 
great challenge was to teach me how to cope with 
auditions for television, film and commercials.  And 
that you did Ð admirably - with help from such 

How long have you been with your current office? 
I will have been with FMW four years in January, with a few short inter-
ludes due to Writers Strike and other miscellaneous hiatuses.  I have 
worked at two other casting offices on a temporary basis at these times. 
 
What projects are you currently casting? 
We just finished Season 2 of the USA series ÒBurn Notice,Ó which has 
been picked up for a 3rd season to begin production some time next year.  
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R ec e n t   Su c c esses!  

(CAPS = Feature Film) 
BOOKED!  
David King  Party Down 
Dava Krause House 
Erica Hanrahan Rules of Engagement 
Dani Kepp Mad Men 
Heeli Kim-Jeng Party Down 
Upasana Beharee HP Commercial 
Leslie-Anne Huff  Miami Trauma  
Bill Zasadil  Lie to Me 
Jill Maglione  Pregnant & Injured  
Troy Vincent  Days of Our Lives 
Henry Watkins  Living Spaces Commercial 
Kate Martin              Big Love 
Dane Corrigan McDonalds Commercial 
 *Taft -Hartleyed!*  
 
READ FOR! 
David Gunning The Mentalist 
Eric Harrison  Glad Commercial 
David King  The Mentalist 
Brant Cox  National Commercial 
Michelle Josette Glad Commercial, THE WISH LIST  
Malena Haugen  Glad Commercial 
Jill Maglione  Glad Commercial, LAND OF THE 
  ASTRONAUTS 
Marci Urling  Glad Commercial 
Jill Maglione  Jimmy Kimmel Live, Disney.com 
Tom Costello  Lost 
Viktoria Marton  I DidnÕt Know I Was Pregnant 
Suzanne Quast The Mentalist, Lost 
Chacko Vadaketh HP Commercial 
Larry Brown  Glad Commercial 
Roey Rider STUFFED ANIMALS  
Jody Fasanella House 
Mike Park  Lie to Me 
Glenda Morgan Brown Big Time Rush, Janet Saves the Planet 
Leslie-Anne Huff  Rules of Engagement 
Christopher Veluz Dollhouse, Party Down 
Scout Raskin WISH LIST, Cold Case 
Jeannie Fedorak Glad Commercial 
Jason Mesches Glad Commercial 
Morry Schorr  How I Met Your Mother  
Megan Messmer Criminal Minds  
Kris Paredes Criminal Minds, indie film  
Troy Vincent  Parks & Recreation 
Vera Miow Party Down 
Anastacia McPherson Lockerz 
Dan Gordan Disney Voice-over  project 
Henry Watkins  Days of Our Lives 
Kelly Graham I DidnÕt Know I Was Pregnant 
Kristen Berman Saving Grace, Swiffer Commercial 
Jen Lilley  Brothers & Sisters, Swiffer Commercial 
Eden Malyn Jimmy Kimmel Live  
Samantha Stewart  LAND OF THE ASTRONAUTS  
Samantha Colburm Party Down, Chuck! 
 

SIGNED WITH  
Jen Lilley  Bedford Forrest  Management 
Sid Veda  Sharp Management 
Becca Leigh Gellman  Sharp Management 
Christopher Biewer Debra Manners 
Gary Stein Brick Entertainment  
*Please remember to let your consultant  
know of any success stories! 

If you’re celebrating a birthday this month, call your consultant and get  
10% off of a workshop!! 

Happy Birthday from the Act Now gals... 

Featured Client of 
 the Month! 

Congratulations Maria Olsen! 
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And we are also on the last episode of a new series called ÒMental.Ó  ÒMentalÓ is a 13-episode season 
(not just a pilot) produced independently of a network by the Fox Television Studio and once complete, 
it will be sold to a network.  We anticipate another such 13-episode season of a new show to begin pro-
duction in January.  In the meantime, I will Òfloat,Ó assisting on a couple of feature films, ÒHigh 
SchoolÓ and ÒThe Summoner,Ó as well as ÒCSI:NY,Ó as needed. 
*Since this interview, FMW, has also begun casting a new 1-hour pilot for FOX called ÒJack and 
Dan.Ó 
 
Can you tell me about your background and how you got into casting? 
I actually started my professional life with an entirely different career.  I lived in Chicago and worked 
as an advertising executive for seven years before deciding that advertising was not my passion.  I al-
ways wanted to be involved in entertainment, but wasnÕt sure what that would entail, as I didnÕt want to 
act, write or direct.  I began to do research on the hundreds of people involved in movies and television 
and casting seemed like a natural fit.  I feel I remember actors and what they have worked in and really 
enjoy finding the actor most suited to a role. 
 
What are some of your biggest doÕs and donÕts? 
One of my biggest ÒdoÕsÓ would be to ask questions before you begin your auditionÉ if you have any.  
I find it is well worth the 30 seconds to tell you about the tone of the project or the pronunciation of a 
name or word or any other question you have and have you deliver your best audition possible.  But a 
related ÒdonÕtÓ would be donÕt make up a question just to have something to ask.  Ask a question only 
if it is something you actually want to know.  ÒDoÓ use a prop such as a cell phone or a bag if you feel it 
helps you get or stay in the scene.  ÒDonÕtÓ use a prop such as food or a wallet if it is going to cause you 
any trouble or be distracting.  ÒDoÓ wear something appropriate for your character, such as a button-
down shirt for a professional role or jeans and a t-shirt for a parent on the weekend.  ÒDonÕtÓ wear a full 
ÒcostumeÓ as this can also be distracting. The only other hard and fast rule is to turn off your cell phone 
before you go in to an audition! 
 
How beneficial do you find workshops in your casting process? 
Workshops are a great way for me to see actors that I may not have read in an audition before.  How 
often I am able to bring someone I meet at a workshop in to audition really depends on the project I am 
working on.  Sometimes we only cast a few guest stars per episode, such as with ÒBurn Notice,Ó which 
is shot in Miami.  It is cast from tape, which means no pre-reads, and unless someone has a lot of cred-
its, they probably wonÕt get called in for our Òon tape for producersÓ session.  On the other hand, if we 
are casting all roles for an episode of something that shoots in LA, I am much more likely to bring in 
people from workshops.  It may be for a pre-read or smaller roles, or for a larger role, also depending 
on credits and what we are looking for.  And I personally love getting to meet and work with actors IÕve 
not seen before and then seeing them pop up in submissions, auditions, or shows or films that I watch. 
 
Do you attend theatre?  Stand-Up Comedy?  Showcases other than workshops? 
IÕll be honest. I do not attend as much theatre as I would like.  Sometimes we work quite late and the 
last thing I want to do is extend my day by going to a show.  I do go to plays or to see stand-up when I 
know someone in them or when work is a little slower and IÕm not exhausted from all-day sessions!  I 
very rarely go to showcases, as I prefer the format of working with the actors in a workshop. 
 
Talk about headshots.  This seems to always be a big challenge for an actor.  What advice can you 
give them about getting the ÒrightÓ shot? 
My biggest piece of advice in regards to headshots is to make sure the shot looks like you.  It should get 
across your, for lack of a better word, your Òessence.Ó  If you are a bit quirky, using a headshot with 
you looking very serious and wearing a business suit is probably not the best shot. We use headshots to 
help determine who to bring in to an audition, and if the person that walks in the door looks or feels 
nothing like their headshot, it is a waste of our time and yours.  You may get more auditions with a 
ÒbeautifulÓ shot, but I think it is better to get fewer auditions with a headshot that really feels like you 
because you have a better chance of BOOKING them if you are really what they are looking for. 
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LetÕs say an actor has the right look for a role, but doesnÕt necessarily have the credits you are look-
ing for: how much can good training play into the equation of whether or not youÕll bring them in? 
How much weight credits carry really does depends on the project and the role.  For films or pilots, we 
have a lot more time and will often see hundreds of people, trying new actors without many credits to 
truly discover new talent and find the perfect person for the role.  For existing series, we often have to rely 
on credits to help determine who weÕll see in the one and only session we have time for.  And it likewise 
makes sense that credits carry more weight for Guest Stars than they do for Co-Stars. 
 
Do you respond to actors whom youÕve never met and/or seen their work, who submit directly to 
you with a headshot/resume or postcard? 
This may not be the answer youÕd like to hear, but itÕs honest.  We very rarely see actors who submit 
themselves directly unless we know them from something previously.  In fact, for our existing series, we 
indicate that we are looking for electronic submission only, so any headshots dropped off are often too 
late anyway.  And everyone at FMW agrees that postcards are not a good use of hard-earned money.  The 
quantity we get is overwhelming, with sometimes 8 copies of the same card sent to the office.  There 
really is just no good way to deal with the volume, so most of the cards simply get thrown out.  Save your 
money for other things! 
 
What is the best way for an actor to keep in touch with you? 
We get an inordinate quantity of postcards, and most of them are simply thrown out because there is no 
way to deal with the vast numbers that we receive.  So I suggest that IF you have something you really 
want to get to me, put it in an envelope with my name and where IÕve met you, and it will make it past the 
interns and I will be able to take a look at it!  I also recommend that you let your agent or manager know 
youÕve read for me, so that when they submit you electronically, they can include a note.  It will serve as a 
reminder to me and/or a flag to the partner IÕm working with to ask me about you.  This is a great way to 
connect the dots between meeting me and nudging me when we are at the point to decide who should 
come in to audition. 
 
When do you watch reels?  For which roles? 
We use reels to help move people in one direction or another.  For example, I will show a reel to one of 
the partners in order to decide if someone I have seen but they have not should come in to audition. Or if 
we arenÕt sure which of two roles someone should come in for.  Or if a manager or agent is suggesting 
someone and we are on the fence.  We also use reels as tools to help our producers/directors.  If someone 
is offer only, or not available to audition, or the producer sees the audition but needs further material, we 
will use the demo reel to assist the producer in making a decision. 
 
Thank you for your time and honesty.  I look forward to seeing you again soon! 
Kenna Dean 
Owner, Act Now 
 
_________________________________________________________________________________ 
Maria Olsen, cont. from pg. 1  
 
amazing people like Karen Armstrong, Dean Fronk, Dan Velez, Valerie McCaffrey, Don Philip 
Smith, Chris Game, Orly SitowitzÉthe list is truly endless. 

IÕve always been pretty busy but a truly extraordinary run of luck began for me last November: 

-          Booked Short through Dean Fronk: I had taken Karen ArmstrongÕs marketing 
class in June 2008 and, relying on her confirmation that my headshot marketed me cor-
rectly, proceeded to follow her advice and send small and interesting reminders of my-
self to the casting directors that I knew (key rings with my picture in them).  And one of 
the key rings went to Dean FronkÉwho took me by surprise when he told me that he 
had shown the key ring and picture to one of his clients and told him Òthis is the type of 
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person that you want in your film!Ó  I submitted for the film, ÒMansfield PathÓ, 
got called in by Dean in December and got cast in the role that I had submitted 
for.  We shot in January and I loved every minute of the shoot; 

-          Signed with Agent: In late November, Howard Talent West decided that it 
wanted to open a division specifically for character talent called the Howard Col-
lection.  I was not actively looking for an agent at the time as I knew the right one 
would come along at the right time.  Bonnie Howard liked my picture (that head-
shot again!) and called me in.  IÕm not usually a commercial-friendly person (IÕm 
just that little bit too intense!) so I found myself relying heavily on Chris GameÕs 
instructions when I had to audition for Bonnie by reading commercial copy!  I 
must have done something right because she immediately signed me, both com-
mercially and theatrically! 

-          Booked Commercial and HBO Promo (and got Taft HartleyÕd!):  I would 
so not have been able to do this without Chris GameÕs teaching me about Òthe 
interviewÓ as a type of commercial audition.  From his feedback, I learned that I 
was actually GOOD at interviews.  I could handle them.  IÕm funny when IÕm 
playing myselfÉ  So I attacked both of these projects with a confidence I would 
not have had if it had not been for Chris.  And I booked both of them and then the 
kind people at HBO decided that they would Taft Hartley me to be in their promo 
=) 

-          Chris Columbus Movie ÒPercy JacksonÓ: My brilliant agent then got me an 
audition for the new Chris Columbus movie, ÒPercy Jackson and the Lightning 
Thief.Ó  Now this audition was for Hirshenson / Jenkins / Lewitt Ð you know: 
those people who cast films like Harry Potter and Indiana JonesÉgulp!  And we 
wonÕt even mention Chris ColumbusÉI mean, what HASNÕT he done?!!  But 
wait, IÕve just spent like a whole year learning how to audition for projects like 
thisÉ  So I put everything that I had learned into play and, yes, I booked the role.  
I shoot in Canada in April so look out for me as the Greek Fury in ÒPercy Jack-
sonÓ next February when this FOX movie has its international opening =) =) 

-          Cannes Short Film Program: Just got word yesterday that a short horror film 
that I shot last year called ÒDead GameÓ got accepted into the Cannes Short Film 
Program.  Now the only question is whether I can get myself to France in MayÉ
hold thumbs! 

 
So, people, it IS possible.  Never give up.  Always follow your dream.  And let others help you 
along the way.  Especially the people at Act Now!!! 

Thanks so much!    

Maria Olsen 

Thank you so much Maria!  Just goes to show you that if you combine a 
positive attitude with pro -activity, good things happen.  We are proud of 
you and wish you continued success!  

Love, The Act Now gals!  
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We wish you all a very happy Thanksgiving holiday... 


